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NATIONAL EMBLEM MARCH

Matt Conaway

Full ConduCOr SCOME ....cveiiiiie et 1 2nd Bb TrUMPET ..eeeieiiciee e 5
Flute ..coooeeieieceee .10 F HOIN e e
Oboe ..o 2 Trombone

1st Bb Clarinet . ) Baritone BC

2nd BD Claringt .......cccoueieie s 5 Baritone TC

Bb Bass Clarinet ... 2 TUD e e
Bassoon .........ccoe.... 2 Bells oo

Eb Alto Saxophone ... 6 Snare Drum, Bass Drum
Bb Tenor Saxophone ... 2 Crash Cymbal ...
Eb Baritone Saxophone 2

1st Bb Trumpet ... 5

PROGRAM NOTES

National Emblem March is known throughout the country as one of the finest marches ever written. Composedin 1902, the march
has found a home on the concert stage, parade ground, athletic events, and military ceremonies. No less a conductor as John Philip
Sousa lauded National Emblem as one of the most effective street marches ever written. This new arrangement leaves intact all of
Edwin Eugene Bagley’s brilliant melodic ideas (most notably the inclusion of the first phrase of “The Star-Spangled Banner” in the first
strain), but brings the range and technical difficulty within the reach of a wider range of performers.

REHEARSAL SUGGESTIONS

» Probably the best suggestion I've ever heard on march playing is to:
o Play the short notes shorter
o Play the long notes stronger (wherever they fall in the measure), and
o Allow the melody to be heard.

Careful attention to each of these details will help result in a very effective performance of this march.

* Inthe first two strains, make sure dynamics are clearly pronounced; since the trio tends to be somewhat bombastic, this section is
the best opportunity to highlight the extreme contrasts that make march performances so interesting to the listener.

* M. 63 = Many bands of all levels have a tendency to rush this section. It is critical to work this transition to ensure a rhythmically
accurate performance.

» | suggest absolutely no break going into M. 79 —allow the crescendo to peak naturally right on beat one of 79. Any 16th notes in
this phrase must be played extremely detached and pointed to be effective.

Thank you for sharing this classic march with your performers. Best of luck on your performances of this arrangement!

- Matt Conaway

Matt Conaway (b. 1979) is an Assistant Professor of Bands at Purdue University in West Lafayette, IN. He serves as Associate
Director of the famed “All-American” Marching Band, directs the University Concert Band and Varsity Band, assists with the
basketball pep bands as a director and staff arranger, and is the department's technical coordinator. Prior to this appointment,
he served for ten years as the Director of Bands for the West Lafayette Community School Corporation, during which time the
program received many state and national accolades for musical excellence.

His compositions for band range from very beginning through very advanced, based on his experience working with all levels
of performers in grades 5-12. Matt is also an accomplished arranger, and has written for athletic bands at Indiana University,
Purdue University, and many high schools throughout the Midwest. His arrangements have been heard on the national stage
at multiple bowl games and college basketball tournaments since 1999.

After graduating from Woodhaven (MI) High School in 1997, he attended Indiana University — Bloomington, where he studied arranging with David
Woodley. He received his Bachelor of Music Education with Distinction in 2001, and earmed a Masters of Music degree from the American Band College
of Sam Houston State University in 2010. Matt has been granted honorary membership in Tau Beta Sigma and Kappa Kappa Psi, and was recently
inducted into the Gamma Chapter of Phi Beta Mu. He is also a member of NAfME, NBA, Indiana Music Educators Association, Indiana Bandmasters
Association, and ASCAP. He is in demand as a clinician and adjudicator at concert band festivals and competitions throughout the Midwest.

Recording Available

WFR382
OF TIME AND CHANGE
The Washington Winds

Edward Petersen - Conductor

CONTENTS: Of Time And Change (Swearingen); Into The Dragon’s Keep (S. Smith); The American Way (King/arr, Swearingen); The Eternal Optimist
(Huckeby); Folk Song Variants (R. W. Smith); Streets of Laredo (arr. Huckeby); Reindeer Rhumba (Shaffer); Orion's Last Battle (J. McBride); Royal
Regiment (Jarvis); Reindeer Galop (R. W. Smith); Legend of Crystal Lake (Shaffer), Zeal (Conaway); Holiday Flutecake (Shaffer),; Revenge of the Swarm
(Neeck); Flutissimo (McGinty); Excellentia (Shaffer); Christmas Prism (R. W. Smith); National Emblem (Bagley/arr. Conaway);
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